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It's a joy, now and again, to return to the sinple conplexities of
pai nting. Catherine Kehoe, whose | atest show is up at Howard Yezersk
Gal l ery, has such a keen way of seeing that even her snmall est paintings
suggest there’ s ever nore to perceive.

She offers a couple of still lifes on small black bl ocks; they appear to
project and recess at the sane tine. In “Gape still life (after de
Heenm),” the individual fruits are undefined, but drape in patches of

green, glistening and | ean, thanks to the always planar quality with which
Kehoe constructs her forms, so that everything seens |like a reflection off
the clean face of a prism Faceted, they shine |like gens. Yet they're

pai nterly, srmudged, organic and not crystalline.

Every shape, every line, every tone is a considered piece of the whole,

whi ch sets Kehoe’'s paintings teetering between representation and
abstraction. “Frosty” has at its center an inflatable snowran circled by a
hul a- hoop, wearing a yellow bl owup ring around his neck. | didn't see any
of that at first; my eyes were so enchanted by the play of forns, the
tangy bursts of color, the circles within circles.

Kehoe’s paintings remind me of Mary Aiver's line fromthe poem“WIld
Ceese”: “. . . the world offers itself to your imagination.” A snowran, a
circle, a dab of orange —oh, the possibilities. Press Release, Howard
Yezerski Gallery:Howard Yezerski Gallery is pleased to present Radica
Attention, an exhibition of Catherine Kehoe's |atest paintings. Kehoe

i sol ates perception in angles of color. To describe themrequires
contradictions. Her palette settles obliquely and confortably into the
smal | panels. Her attention is focused, bold, and ruthless.

The paintings are radicalized sight, not taken to hyperrealism but instead
to bal ance. They find equilibriumbetween detail and abstraction, harnony
in the descent of a line. Kehoe has a careful and intuitive palette,

bal anci ng warm rich neutrals against surprising bursts of yellow and

pi nk.

Perception is elevated — a fluctuating subjective that must be recorded.
She | ooks through the surface to the source of beauty in the thing. The
truth of the object comes through the geonetry between the soft, know ng
grey and the defiant fuchsia.

Bold is not the right word for these colors. It inplies a kind of

reckl essness that Kehoe does not know. She knows these objects, and the
colors are only exactly right. They seemto enmerge fromwithin — a
recogni tion of essence.

Her strokes organize and structure; each sinmultaneously nutinous and
obsessively faithful to the inmage. In his catal ogue essay, John Yau
descri bes Kehoe’s process as “building a nodel of her perception of the
thing.” Perception is queen and she trusts it.

Each painting follows an instinct for the truth behind the object,



trusting the i mage of shadows and angl ed cheekbones to reveal their own
intention. It is Kehoe's trust that catches your heart in these tiny

pai ntings — you are drawn to the strength of the col ors and shapes across
a jaw. She has | eapt and been caught by the things thensel ves.



